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FROM  THE  EDITOR'S  DESK 

At  last,  volume  2,  #2  of  the  ALC  Newsletter  has  appeared!  Your 
editor  wishes  to  apologise  for  the  undue  delay,  caused,  in  chronological 
order,  by:  last  fall's  postal  strike  followed  by  Christnas  holidays; 
the  consequent  extra  waiting  period  for  news  and  articles  from  our  mem- 
bers; your  editor's  impending  date  with  the  stork,  and  most  recently, 
her  lengthy  and  still  unresolved  encounter  with  the  newest  flu  virus. 
Barring  similar  acts  of  CUPE  and  of  fate,  the  next  issue  shoxild  be  out 
in  May,  and  will  have  CLA/CASLIS/ALC  pre-conference  news,  as  well  as  a 
report  from  Melva  Dwyer,  our  chairperson,  on  April's  ARLIS  International 
Conference  in  London. 

Your  editor  would  like  to  reiterate  that  a  newsletter  such  as  this 
one  requires  contributions  from  ALC  members  and  other  interested  parties 
for  its  ultimate  success.  Usable,  interesting,  pertinent  copy,  whether 
solicited  or  unsolicited,  is  an  editor's  salvation,  and  is  hereby  grate- 
fully acknowledged.  While  the  primary  purpose  of  this  publication  is  the 
transmission  of  ALC  news,  equally  important  is  the  communication  of  in- 
formation that  an  art  librarian  may  find  usefiil  -  for  example,  the  mention 
of  a  new  reference  work,  periodical,  exhibition  catalogue,  a  new  gallery's 
orientation  and  address,  the  singling  out  of  an  article  in  an  obscxire,  or 
inaccessible,  or  easily  overlooked  periodical,  a  specialized  bibliography, 
or  a  locally  compiled  index,  can  all  become  legitimate  grist  for  this 
particular  mill.  Even  the  documentation  of  an  artist  (see  last  page),  not 
listed  or  illustrated  el  severe,  can  be  included,  and  could  become  a 
regular  feature  that  may  eventually  be  clipped  to  supplement  the  miscel- 
laneous artists'  files  that  most  art  librarians  are  compelled  to  maintain. 
This  issue,  though  somewhat  more  curtailed  than  desirable,  is  a  good  ex- 
ample of  the  type  of  items  that  could  easily  be  sent  in  by  more  of  our 
readers.  News  from  Saskatchewan,  Manitoba,  the  Toronto  area,  Quebec  and 
the  Maritimes,  would  be  especially  welcome,  and  would  make  the  ALC  News- 
^o^ter  more  truly  representative  of  our  membership  and  its  interests. 


LETTERS  TO  THE  EDITOR 

The  following  letter  comes  from  Paul  McCormick,  Chief,  Canadiana 
Acquisitions  Division  and  Legal  Deposit  Office,  Cataloguing  Branch,  the 
National  Library  of  Canada,  and  is  reproduced  along  with  the  relevant 
excerpts  from  the  Book  Deposit  Regulations  and  the  National  Library  Act. 

Recently  Dr.  Roy  Engfield  of  the  Resources  Survey  Division  brought  to 
our  attention  the  article  entitled  Art  Libraries  Conimittee,  CASUS,  CLA 
Round  Table  Discussion  on  Exhibition  Catalogies,  June  14,  197;  which 
appeared  in  your  Newsletter.  We  were  particularly  interested  in  Miss 
Hunter's  comments  concerning  the  National  Library  collection  of  catalogues. 

The  National  Library  Act,  an  extract  of  which  is  enclosed,  requires  Canadian 
publishers  to  send  two  conies  of  each  of  their  public  at  ior.s  or.   legal  deposit. 
Because  of  the  nature  of  exhibition  catalogues,  some  priced,  some  not,  some 
meant  for  extensive  distribution,  some  not,  it  is  very  difficult  for  the 
National  Library  to  determine  if  material  is  or  is  not  subject  to  the 
terms  of  the  National  Library  Act.  Over  the  years  we  have  ter.ded  to  group 
such  publishers  Lnto  two  groups,  those  who  sell  priced  material  and  those 
who  don't.  Those  who  sell  material  fall  under  the  Act  and  are  requested 
to  send  two  copies  of  all  their  publications  while  the  others  have  been 
solicited  as  gifts.  Our  objective  is  a  complete  collection  of  Canadian 
catalogues  for  the  National  Library  collection  and  for  listing  in  Canadiana. 
The  National  Library  does  not  at  the  present  time  collect  posters  or 
announcements. 


When  material  is  being  sent  to  the  National  Libraiy,  we  ask  that  the 
publisher  complete  one  of  the  enclosed  author  forms.  The  information  on 
these  forms  is  used  by  our  cataloguers  to  ensure  a  complete  ar.d  accurate 
entry  in  Canadiana. 

Any  of  the  above  information  that  your  members  can  desseminate  to  galleries 
and  other  pub.  .shers  of  catalogues,  etc.  would  be  most  appreciated. 
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Naliorwl  Utyary       BMomdque  nabonalo 
ofCradB  duCanada 


Book  DopoiJt  ReguUliont,  1969 

A  Brief  ExpUrution 

An  imporlAnt  function  of  the  Naiiimal  Library  uf  Cmada  u  to  coDecl  bookj  and 
>tficr  publications  produced  in  Canada  or  wntten  ur  prepartd  by  Canadiant.  or  of 
ipecial  tnlerest  oi  tignincancc  to  Canada  and.  in  addition,  to  compde  and  publiih  the 
national  bibliography  C'dniK/idriff  witlun  iJic^  lemu  of  icfcrence. 

To  this  end  all  Canadian  publishers  have  been  required  by  taw  iincc  I9S3  to  irnd 
copici  of  their  publications  to  tltc  Naiiunal  library 

It  Utiiiild  be  nulrd  Uiat  Uic  dc|ii>tit  uf  publiLaliuns  in  the  Natiiinal  Library  has 
definite  advantagei  fur  the  publivlter  llie  Library  endcavoun  lo  preserve  ilie  books  sent 
lo  It.  and  experience  has  Uiown  many  times  that  it  is  a  piaclKal  convenience  to 
publishing  fimis  lo  have  tlicir  puhhcaiMHis  permanently  en  file  in  a  national  collection. 
Furllteniiure,  itiovl  of  the  items  recehcd  are  hvled  in  Canadiana.  the  list  of  new 
puhliiaiitins  rvLjiiit|{  li>  Can^uJa  ihJl  li  tsMicd  by  the  Library  each  month  CuiuJiona 
goes  Kgtitjijy  to  over  ihice  iliuuumd  Caiudun  hbr^ics  and  lo  hundreds  of  tibrarKS 
and  oilicr  instituiinns  iii  fuicij;ii  LUiiiiirics  llic  publuity  v^luc  ul  ilm  icrvii^  lu  the 
pubbsher  is  considerublc. 

Clianging  conditions  and  tliC  developmcnl  uf  the  National  Library  of  Canada  have 
nude  neicssary  tlie  rcpc:tl  of  the  first  NatmnJ  library  Act.  effective  January  I,  |OSJ, 
and  Ihe  ^duptiun  of  a  new  National  Library  Act.  cffec  live  Seplcmbei  I.  1969 

CUhm;  1 1  tif  tlie  new  NalionaJ  Libiar)  At.1  guterning  lite  legal  deposit  of  books  it 
qutitrd  i>ii  |ugc  1  uf  this  Ivallci  Tit  \Umk  l>i,po:,it  k*-|{nUriuiis  pursuant  lu  llie  Act 
appeared  in  lUv  CanaJa  ($a:eiic  of  August  21.  l9o9,aMd  are  reproduced  here  on  page  4 

I'ubli'licn  shuidd  note  that  the  Naliunal  Library  dinrs  nut  claim  rupict  of  all  the 
boula  li%ti-d  in  ihcir  caliilugiies,  ri'gjrdli-ss  uf  urigiit  ur  character  ()nly  publications  in 
the  iMil.iuiii^  L.ilt-iVHii  >  Kc  kljiiiicd  uiiilir  ll>c  dL|»,  ti  Ijw  (I)  hwi<>.k  whutty  oi 
parlMJIy  maiiulii.tui<  d  lu  (  anadi.  {})  buul.s  bearing  uti  the  title  page  Uie  imprint  of  a 
Canadian  publisliti 

Wiiliiiiiri.-><.'ijiC)M>nc\vrit.iii(  kiiitlv  ■•)  |i(pMi<  jiL.i.s  jic  n-ii  riijiiii<d  !-<  Iw  drp«niied 
wlcsk  spi-iilKally  requested  by  Ihe  Natiunal  librarian  Ihese  arc  listi-d  in  the  Kegula- 
fioiis  im  p.i  'C  4 
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Publicalions  required  lo  b«  dcpcnited  without  siwdflc  request  Include  nich  ilcmiu 

(1)  Tude  publications  generally,  dealing  with  ill  subjects  and  in  til  fields,  incjudini 
lexl  books  and  books  for  diililren. 

(2)  Publcalions  of  pinfessional  and  philanlhropic  associations,  of  learned  societiet 
and  of  educational  inslilulions,  including  university  calendars 

(.')  All  types  of  relerence  books,  includuig  year  books,  almanacs,  exhibition 
caliloguos,  guide  books,  directories  (eg,  city,  trade,  professional),  loote^caf 
services,  biographical  dictionaries,  and  bibliogiaphies. 

(4)  Pamplilcis 

(5)  "Paperback"  or  "pocket  book"  editions 

(6)  Periodicals  and  serial  pubbcalions 

(7)  Publications  consisting  wholly  or  mainly  of  music,  including  scores  and  sheet 
music. 

(8)  Maps,  including  those  issued  for  tourist  and  advertising  purposes  (such  as  road 
maps) 

(9)  Art  books  and  poilfolios  of  prints,  reproductions,  etc. 

(10)  Phonograph  records,  audio  tapes  and  other  sound  recordings  that  have  t 
Canadian  content  or  a  Canadian  composer,  artist,  conductor,  orchestra  or 
sunilar  Canadian  connection,  in  addition  lo  having  been  manufactured  ia 
Canada. 

Publications  sent  for  deposit  ui  the  National  Library  should  be  addressed  to: 

Book  Deposit, 

National  Library  of  Caiuda. 

Otuwa,  Canada. 

KIA  0N4 


Exlracl  from  National  Libraiy  Act 

II.  (I)  Subject  lo  this  section  and  Ihe  Regulations,  the  publisher  of  a 
book  published  in  Canada  shall,  at  his  own  expense  and  witliin  one  wrek 
from  the  date  of  publication,  send  two  copies  of  the  book  to  the  National 
Librarian,  who  shall  give  lo  Die  publisher  a  written  receipt  for  the  book. 

(2)  \Micre  Ihc  relail  value  uf  abuok  published  in  Canada  exceeds  fifty 
dollars,  the  pubhslier  of  Ihe  book  it  deemed  lo  have  complied  with  the 
ttquirenienis  of  tliis  section  if  at  his  own  expense  and  wilhui  one  ueek 
from  Ihc  date  of  publication,  he  sends  lo  tlie  Njlional  Libranan  one  cupy 
of  lite  book,  e(|ual  in  quality  to  the  best  iiualiiy  produced 

(3)  1he  Minister  may  make  regulations 

fal  respecting  li'c  quality  of  llie  copies  requirrd  lo  be  sent  to  the 
National  Libiaiiaii  of  any  book  llie  copies  of  which  are  not  of 
uiufomi  quality, 

fb)  prescribing  the  clas-scs  or  kinds  of  books  in  respect  of  which  only 
one  C'^py  IS  requued  lo  he  sent  lo  the  National  Libranan,  and 

(cl  prescribing  the  classes  or  kinds  of  books  in  respect  of  wluch  no 
copies  are  required  to  be  sent  lo  Ihc  National  Libruian  unleu 
specifically  requested  by  him. 

(4)  Lvcry  publisliei  of  a  book  publisticd  ui  Canada  who  conliavenei 
or  fails  10  comply  with  any  provision  of  this  lection  or  the 
regulations  Is  guilty  of  an  offence  and  is  liable  on  summary 
conviction  lo  a  fine  nol  exceeding  one  hundred  and  fifty  dollars. 

Oauif  2  of  lilt  Acl  fhn  llie  following  Jrfinitiont. 

Z  In  this  Acl, 

(bj  "book"  mcam  fheary  mailer  of  e\cry  kind,  nahvc  and  devrip- 
(ion  and  includes  any  document,  paper,  record,  tape  or  other 
lliir^g  published  by  a  publisher,  on  oi  in  which  information  ii 
wnilen,  recorded,  slored  or  reproduced: 

t'r/  "Library"  means  the  National  Library: 

(dl  "Minister"  means  llie  Secreury  of  Stale  of  Canada,  ard 

Itl  "published    ui    Canada"   mrani    released   in  Canada  foe  public 

dolnbulioa  or  ale.  uUierwise  than  by  Her  Majesty  in  nghl  of  a 

piomct «  by  a  municipalily. 

Nolflio 

I S    Seciion  S 2  of  Ihe  Cop   ighl  Acl  a  repealed 


or  An.  books 


Vilm  of 
topitM 


Ollutn 

yoalih— t 


ReguUlioni  mpecting  the  dcpodt  of  books 

in  the  National  Library 

The  Secretary  of  Stale  of  Canada,  pursuant  to  subicclion  (3)  of  teclfcm  1 1  of  tha 
Naiwnal  Library  Acl.  is  pleased  heirby  lu  revoke  Uie  National  Ubiary  Book  Deposit 
RrpiliUoni  made  on  Ihe  lit  day  of  May.  IUSkO)  itid  lu  make  Ihe  annexed  Kegiibtiuni 
lespcling  the  depus'l  of  buuks  in  ihe  National  Ijbrary  in  sub^litulion  therefor  effective 
September  1,  l<>tit. 

I.  These  Kcgulalions  may  be  cued  as  llie  Natuniat  Library  Iktok  Df/xjul  Rfpt- 
Ltbifu. 

2  ^Alicrr  cui>ici  u(  i  Inhik  are  iiul  of  a  uitifonn  (|uilily,  uiic  uf  llie  cupics  trituired 
lo  be  vnl  Ivi  l)ie  Salionj]  I  ihranan  puriuaiil  lo  lub^Lllon  ll(l)(it  llic  Nutiuiiai 
(jblA/>  \wl  JuU  be  ri|ua]  in  .(ualily  U>  llie  bi-kl  i|u.ilily  produced  and  Jiall  include  all 
nupi  and  ill.olijlioiw  jiid  iillur  injtcri.d  boloni;)iiit  Ihvri'lo,  but  llu*  ullirr  vopy  iriay  ba 
a  copy  equal  in  t|ualil>  lu  Ihe  quality  uf  llic  largest  number  of  cupies  uf  die  book 

3  Suhjrcl  lo  pjij^i|)t)k  (in)  arid  (ii)  of  secliuii  4,  only  one  copy  uf  any 
phjno^-raph  record.  juJiu  Upc  ur  utiirr  >uuiid  RcuiJiiig  is  reijiiia'd  lu  be  sent  lo  the 
Nalujiial  Ijbrjiian 

4  No  copies  ol  tlie  fulluwing  claiwi  ur  kinds  of  books  are  required  lu  bo  sent  to 
liie  Naijonai  I  ibrarun  unleu  specifically  requested  by  liiiii: 

tai   ii<»*rjj.*ii, 

iM    inniil  i\-[ioilt  ut  ,>jmp>nlci  u*4  buuncit  or^jnuauont. 

Id    publk  iiioni  .holly  or  niAinly  in  llic  nature  ul  liljc  calalufueaut  Utdc  MtvciliKineiiu; 

1*11    r.tinit  «t  j|  ii,-f  \,  ijK'U.  pii',|.c,t>twt  jnj  |UKc  too. 

lei    putli.  iu,.<i>«h,>li)  or  mainly  in  llii;  n4ture  ul  uiiie  lalilei  uf  uantporl  KrVK-ct, 

(O     puMi,  iii.ir.*  «li.>llv  ur  iiijiiilv   III  II  r  iiiluii:  ul  blink  biMikt  ul  ■ituunli.  blank  h>nn«  of 

ivtcn'U  UI  uilicr  luiiiii  ul  •  \uiiitai  ili4iMki . 
14)     puMi,  ilion.  wb'illv  UI  niiifily  in  itic  njluir  uf  uik-nil«li  of  day  1  an  J  monlhl, 
IM    .all  vi.rli  r'ini.  a  «nh  jipl.aUi,.  multut-v  ivIi|i>ho  lentioi  t|uotauonl, 
111     Jia.tncaiiJiuluunnr  buuK^  jJUl  b>)ul.^ol  ,ul  uuU  lui  i-tllljicn, 
1)1     b..,<k,  ol  ,ji(^>nt   ...ini.  buukt  anti  pi>  lujr  buuk»  lut  liiildun.  Ibr  rcuil  |>nc«  uf  which  Ii 

liM  lliin  lt*cno  lu^'  mo* 
fkl    ink  i.>liliii,  jiij  ull  ,-l  III!  luluino, 
111     cj...  aliu.ial  kil.ul  n-iii  b.'uk  nijt,  nail, 
{ml  |,...k,  n.t  ii.jn  lit.  Inn  1  .li.,IU  .ii  in  pajl  in  (  ajiaji  and  nut  bcaali^  un  Ihe  lllk  i<aj«  llM 

mipiinl  ul  a  (.  anajian  pihlitKl.  ajiij 
(at    ph,>n.  aJ(*li  Ir,.llll^   aujiu  tjp.i  afij  olhrl  uiund  inuiilinsi  thai  do  nut  havr  any  Canidwil 

t,ir.i.iii    ur    a    ran.Jian    c.nii|>.iwi     arliil.    (ondukiui.    ouhciua   of    iimilar    Canadiin 

l>*ini-.t;i.n 


Hall' J  at  liiiaoa   iho  JUl  day  of  Inly.  I'Ki'i 


C.tKAKIil'llLliTIER 
Srcrelary  o/  Stale 


"*in*Ht  \1I  (  ANkOMt/l  I'll  r*Kr  II,  Vol    II.  No.  lU.  Hay  lH.  IVIH 

lh(  Ouffn'aPiinlai,  UlUwa.  1M9 
I  at    Nn   SS  I  V,1 


m^r        ■tC.iri.io.i 


•■  1AUN1 

PUBLtCATIOM  FOR  LISTING  IN  CANADIANA 


Author 


Title  o*  publicaltoo; 


Date  published' 


Reta>l  Sale  pnce 


^         If  not  for  sale,  is  distrit>ution  free' 


□  no 


1         Is  distribution  limited?  (If  yes,  to  whom?) 


Where  cats  booksellers  and  libraries  obtain  copies' 


INFORMATION  REQUESTED  FOR  CATALOGUING 


Author's  name  in  full: 


Maiden  name: 


y 


Year  of  author's  birth: 


'^         Is  author  a  Canadian  citizen' 

i       n  res  ri  »4„ 


Sffjnature 


I  Was  author  born  m  Canada' 

I  d  Yes  rn  No 

I  Does  author  live  m  Canadn' 


I  Yes 


L.j^^ 


NEW  CANADIAN  REFERENCE  WORKS 


Payette,  Jean  Pierre.  Le  Guide  des  Artisans  Createurs  du  Quebec, 
Montreal,  Les  Editions  la  Presse,  197^.  Distributed  by: Les 
Messageries  Internationales  du  Livre,  ^550  Rue  Hochelaga,  Montreal 
HIV  1C6.  Paperback,  $7.00.  0-7777-0093-X 

This  is  basically  a  listing  of  Quebec  craftsmen  by  place  (city  and/ 
or  region).  Also  included  are  lists  of  craft  associations,  boutiques, 
an  alphabetical  listing  of  craftsmen  by  name,  and  a  listing  of  craftsmen 
by  type  of  craft.  According  to  the  editor,  the  gidde  intends  to  reflect 
the  phenomenal  growth  of  the  crafts  in  Quebec  (in  I960,  there  were  perhaps 
100  craftsmen  -  now  there  are  over  2,000,  pro,  semi -pro,  amateur,  etc.). 
The  crafts  covered  include  jewelry,  ceramics,  woodwork,  weaving,  enamel, 
metalwork,  batik,  sculpture,  silkscreen,  glass,  bookbinding,  violin  and 
cello  construction,  macrame,  etc.  Over  300  craftsmen  are  listed.  The 
information  given  includes  a  photo  of  the  craftsman  and  a  black  anl  white 
photo  of  one  or  two  samples  of  his  work. 

The  directory  is  deliberately  arranged  in  a  tourist  guide  format  to 
facilitate  visiting  crafts  boutiques  and  studios  in  any  given  geographical 
area,  and  a  fut\ire  edition  will  try  to  cover  any  inadvertent  omissions. 


Canada  Council •  The  Canada  Coimcil  Art  Bank  CatalO|^^ue^  September 
1972  to  March  1975* 

The  Ccmada  Council  Art  Bank  Catalogue  lists  5>373  works  of  art 
by  629  Canadian  artists.  Within  the  3  categories  of  painting,  sculpture, 
and  works  on  paper,  the  listing  is  alphabetical  by  name  of  artist.  The 
information  given  includes:  name  of  artist,  place  and  date  of  birth, 
title,  date,  medium  an-i  dimension  of  work,  the  Art  Bank's  accession 
number  and  the  annual  rental  fee,  which  is  calc\ilated  as  12^  of  the  cost 
of  the  work  (including  sales  tax,  freight  and  framing  costs). 

There  is  a  short  introduction  explaining  the  objectives  of  the  Art 
Bank,  along  with  a  list  of  members  of  the  Ad  Hoc  Regional  Selection  Com- 
mittees, The  one  major  drawback  of  this  paperback  publication  is  the 
total  lack  of  illustration  of  the  works  listed. 

The  catalogue  is  available  to  galleries,  artists,  arts  publications, 
universities  and  colleges  on  a  complimentary  basis.  For  a  copy,  write  to! 
Ann  Chudleiph,  Art  Bank,  The  Canada  Council,  I5I  Sparks  Street,  Ottawa 
KIP  5V8. 
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NEW  GALLERIES 

l^huck  Stake  Enterprizes  (Don  Mabie)  and  W,0,R.K.S.  (Clive  Robertson 
Woodrow)  have  recently  opened  a  new  project,  the: 

Parachute  Center  for  Cultural  Affairs 

Art  Publications  Archive 

Performance  Center 

Artvideo  Archive 

318  -  10th  Street  N.W. 

Calgary  T2N  IVB 

The  Parachute  Center  is  a  non-profit  society  sponsored  in  1975-6  by 
the  Canada  Council  Parallel  Galleries  Program,  the  Alberta  Provincial 
Government,  Department  of  Cultiare,  and  the  Calgary  Regional  Arts  Foundation, 
Parachute's  major  concerns  are  in  the  areas  of  video,  performance  art,  new 
music,  ritual  festivities  and  correspondence  projects  and  their  subsequent 
publication.  It  offers  space  for  its  own  work  and  for  "the  physical  ex- 
position of  art  experimentation,  art  fashion,  art  survival,  art  politics, 
and  art  genetics  that  anyone,  anywhere  might  wish  to  present  or  contribute," 

The  Publications  Archive  is  to  include  essays,  published  and  unpub- 
lished, catalogues,  booklets,  magazines,  multiples,  music  scores,  plans  of 
incompleteable  projects,  etc.  The  archive  will  concentrate  on  material 
from  the  sixties  on,  with  the  purpose  of  providing  a  research  facility 
for  the  community  and  for  any  individual  research  needs.  Alternative 
presses  and  other  groups  are  invited  to  consider  Parachute  a  depository 
for  their  publications.  While  Parachute  cannot  pay  for  any  material  it 
receives,  it  will  honour  all  copyrights  and  is  willing  to  advertise,  dis- 
play, and  distribute  such  material,  A  substantial  annual  catalog  (the  first 
to  be  published  in  March  '76)  will  contain  a  listing  of  all  archive  contents 
(slides,  printed  material,  audio  tapes,  video  tapes)* 


Hov  One  Library  Organizes  its  Exhibition  Catalogues 

As  everyone  knows  who  has  ever  tried  to  work  with  art  exhibition 
catalogues,  they  are  a  problem  from  the  time  the  exhibition  is  announced 
until  the  day  the  catalogue  is  in  the  library  and  processed.  The  fol- 
lowing brief  description  tells  you  how  one  Canadian  library,  the  University 
of  British  Columbia  Fine  Arts  Division,  has  tried  to  solve  some  of  the 
problems. 

Once  the  catalogue  arrives  in  a  library,  one  finds  a  variety  of  sizes, 
from  a  single  sheet  to  over  one  hundred  pages,  or  a  variety  of  shapes  and 
formats.  The  larger  catalogues  generally  present  fewer  problems  -  they 
can  be  fully  catalogued  and  placed  directly  on  the  shelves  with  the  rest 
of  the  collection.  Binding  of  these  items  is  no  problem  when  necessary* 
The  difficulties  are  therefore  halved  for  the  larger  items,  "Larger** 
requires,  of  course,  definition  by  the  library  involved.  Do  you  give 
full  cataloguing  to  everything  over  50  pages,  20  pages,  or  even  less? 

The  smaller  catalogues,  the  flimsies  or  those  of  pec\iliar  shape  and 
structure,  immediately  present  the  problem  of  how  to  make  them  most 
readily  accessible  in  an  open  stack  library.  A  second  difficulty  is  that 
of  analytics.  How  can  the  artists  in  a  group  show  be  listed  satisfactorily? 

When  we  began  to  acquire  a  large  number  of  exhibition  catalogues  at 
the  UBC  library,  we  decided  to  establish  a  separate  catalogue  for  exhib- 
itions. We  believed  that  it  was  important  for  the  students  to  have  access 
to  the  catalogues  by  means  of  analytics,  either  subject  or  artist  name, 
which  regular  cataloguing  does  not  always  supply.  This  listing  would  also 
solve  the  problem  of  the  uncatalogued  items,  since  the  information  in  all 
exhibition  catalogues  could  be  made  available  to  the  borrowers  regardless 
of  size. 

The  catalogues  are  divided  into  two  categories:  the  one  person  shows 
and  the  group  or  subject  shows.  The  one  person  shows  are  listed  alphabet- 
ically by  artist  (see  sample  card  A),  We  selected  this  format  because  we 
believed  that  the  year  of  the  show  was  frequently  one  of  the  common  iden- 
tifying elements,  hence  its  marginal  position.  The  cards  are  lined  for 
us  by  photo-reproduction  now  but  originally  we  did  it  ourselves  as  we 
needed  stock. 

The  entry  used  on  the  card  is:  the  city,  gallery  name,  title  of  show 
and  dates.  If  the  catalogue  is  large  enough  or  important  enough  to  receive 
full  cataloguing,  the  call  number  is  inserted  after  the  entry.  For  these 
items,  we  have  a  set  of  cards  in  our  main  catalogue  as  well  as  the  entry 
on  the  card  in  our  specific  exhibition  catalogue. 

For  our  exhibition  catalogue,  more  than  one  entry  is  typed  on  each 
card  and  most  frequently  these  are  in  accession  order.  This  is  another 
reason  for  having  the  year  in  the  margin  -  it  makes  for  easier  checking  if 
only  one  show  or  one  year  is  being  searched.  When  one  card  is  filled,  a 
second  is  added. 

For  the  group  or  subject  shows,  there  is  a  separate  range  of  catalogue 
drawers.  The  cards  used  are  the  same  as  those  described  above.  The  subjects 
used  are  from  the  Art  Index  whenever  possible.  In  the  case  of  group  shows, 
analytics  are  made  for  every  artist  whose  work  appears  in  the  exhibition. 
This  is  sometimes  very  time  consuming  since  it  necessitates  as  many  as 
forty  or  fifty  entries  for  one  catalogue.  However,  for  Canadian  shows  it 
is  particularly  essential  that  all  references  be  made,  since  many  Canadian 
artists*  names  are  still  not  listed  in  other  sources. 


The  subject  or  artist's  name  is  typed  in  capitals  on  the  cards  in 
this  second  section,  ^ich  helps  to  distinguish  the  cards  for  filing  and 
checking  (see  sample  card  B)*  Again,  for  those  catalogues  which  are 
classified,  we  insert  the  call  number  after  the  entry  as  before.  The 
students  who  use  these  catalogues  are  instructed  to  search  both  sections 
if  they  wish  to  do  thorough  research  on  one  specific  artist* 

The  uncatalogued  items  are  kept  in  legal  size,  four  drawer,  locked 
metal  filing  cabinets  so  that  the  staff  must  locate  the  material  for  the 
borrower.  The  one  person  shows  are  filed  alphabetically  by  artist,  while 
the  group  shows  and  subject  shows  are  inter-filed  alphabetically  by  city 
and  name  of  gallery.  The  greatest  problem  which  occurs  is  to  locate  the 
group  shows,  since  the  student  must  give  the  city  and  gallery  name,  not 
the  artist's  name,  in  order  for  us  to  locate  the  material.  However,  since 
these  are  individual  requests,  the  problem  can  generally  be  sorted  out 
fairly  quickly. 

Some  may  ask,  why  keep  the  cases  locked,  wiiy  not  allow  browsing? 
This  would  be  a  valid  query  if  all  of  our  students  were  honest  and  also 
excellent  filers.  But  as  everyone  knows,  this  is  unfortunately  not  the 
case.  We  believe  that  by  making  the  material  accessible  through  the  cat- 
alogue, we  are  satisfying  the  basic  needs.  Where  the  catalogues  are  kept 
is  a  problem  readily  solved  by  our  staff  when  the  material  is  required. 

Sample  Card  A  Sample  Card  B 

Shadbolt,  Jack  I. 

SHADBOLT,  JACK  L. 

1961     Vancouvar.  New  Design  Callery.  Jt£V  1961     Ottawa.  National  Gallery  of  Canada.  Fourtl^ 

?ha'lV'?3i^  recent  paintipf:^  '"rg"  'repcg,  biennial  exr.lbtion  of  Car.'iUf.n  art.   i:<61. 

Italy  and  yrniice.  3ept.  14  -  Let. 17,  1961.  (ffD245  OO3) 

1969     Vancouver.  Art  Callery.  Jack  Shadbolt.  1966     Willowdale.  Jesuit  Serminary.   Reffia  College.  I 

Oct.  lb  -   Nov.r,  1969.   (ND249  ^'j3  A25  1969)  CanadiHn  reli;:io.)3  art  today.   April  12  -    j 

May  2,  1'J66.  i 


Melva  J.  Dwyer 


NEW  PERIODICALS 


*  Now  in  its  second  year,  RACAR<  Revue  d'Art  Canadienne /Canadian  Art 
Review,  is  a  bilingual  journal  of  art  history,  published  twice  a  year 
by  the  Society  for  the  Promotion  of  Art  History  Publications  in  Canada. 
The  issue  examined  (v. 2  #1,  1975)  includes  5  substantial  articles  (3  in 
English,  2  in  French)  and  3  book  reviews  (2  in  French,  1  in  English). 
RACAR  is  not  limited  to  Canadian  subject  matter,  but  incl\ides  scholarly 
papers  on  all  aspects  of  art  history,  from  Roman  sarcophagi  to  academic 
art  and  pre-confederation  architecture,  generously  illustrated  with 
black  and  white  reproductions.  A  subscription  for  2  issues  per  year  at 
$8.00  is  available  from:   Yves  Laliberte,  D^partement  d'Histoire,  Faculty 
des  Lettres,  Universite  Laval,  Quebec,  GIK  7P4.  In  response  to  inquiries, 
Mr.  Laliberte  reports  the  following  publishing  history  for  RACAR: 

V.  1  #1   -   Fall  1974 

V.  2  #1   -   Spring  1975 

V.  2  #2   -   Fall  1975 

V.  3  #1   -   Spring  1976,  etc. 
RACAR  i  i   indexed  by  ARTBibliographies,  Clio  Press. 


*  A  very  promising  new  bimonthly  periodical  is  entitled  CRAFTS  CAHAD4, 
According  to  the  publisher's  statement,  the  m\iLti-craft  magazine  shoxild 
be  of  interest  to  ••professional  craftspeople,  leisiire  time  enthusiasts, 
craft  educators  and  collectors'^.  Gwen  Sands  Dempsey,  founding  editor  of 
Craft  Dimensions,  is  the  publisher,  and  Jay  T.  Baer,  formerly  with  the 
Federal  Department  of  Indian  and  Northern  Affairs,  is  the  editor.  Of  the 
3  issues  that  have  appeared  to  date,  the  December /January  (v#l  #2)  issue 
focussing  on  "Contemporary  Canadian  Jewellery  and  Metalsmithing**  is  the 
most  attractive.  Some  fairly  reg\ilar  features  are:  'About  Books';  'Craft 
Connections'  -  miscellaneous  news  of  competitions,  workshops,  associations 
business,  etc*;  and  'Craft  Calendar'  -  a  listing  of  craft  shows  by  date 
and  place*  The  last  2  issues  have  included  colour  photos  on  the  centrefold 
pages  as  well  as  numerous  black  and  white  illustrations*  For  subscriptions 
at  $10.00  per  year  for  6  issues,  write  to:  CRAFTS  CANADA,  Circulation 
Department,  333  King  Street  West,  Toronto  M5V  1J5. 

*  CANADIAN  INDIAN  ARTCRAFTS  is  another  fairly  recent  craft  periodical  (now 
in  its  second  year),  published  by  the  National  Indian  Arts  and  Crafts 
Corporation,  c/o  Canadian  Indian  Marketing  Service,  145  Spruce  Street, 
Ottawa  KIR  6P1*  The  periodical  is  printed  in  small  newspaper  format  on 
newsprint,  each  issue  consisting  of  about  12  pages,  appears  quarterly,  and 
subscriptions  are  a  modest  $2*00  per  year*  Most  of  the  articles  are  re- 
printed from  other  sources  (some  rather  inaccessible  otherwise),  while  some 
are  unsigned,  but  there  are  many  black  and  white  illustrations,  ads,  Indian 
motifs  and  designs,  even  patterns  (e.g*  for  duffle  mittens),  and  news  items 
of  interest  to  practising  Indian  craftspeople* 


NEWS,  NOTES,  <3UERIES? 

The  National  Gallery  Library 

*  If  library  schools,  technical  colleges  or  universities  have  indexing 
projects  under  way,  it  would  be  most  useful  if  the  nature,  subject,  and 
status  (whether  in  progress,  complete,  incomplete,  etc.)  of  these  could 
be  publicized  via  this  Newsletter.  In  particular,  staff  at  the  National 
Gallery  Library  would  be  interested  in  knowing  of  the  existence  of  such 
projects,  and  would  be  delighted  to  offer  suggestions  to  any  institutions 
which  ask  as  to  what  type  of  material  needs  indexing  the  most* 

*  For  the  information  of  art  librarians,  the  National  Gallery  Library 
houses  two  unpublished  and  unpublishable  indexes.  The  first,  for 
Canadian  artists,  indexed  a  number  of  annual  Canadian  exhibitions,  and 
was  compiled  about  fifteen  years  ago  by  persons  unknown.  The  information 
is  unreliable,  but  it  is  used  as  a  last  resort  since  it  sometimes  gives 

a  lead  to  obscure  artists  who  are  not  mentioned  in  the  clipping  files* 
The  second  is  a  working  index  of  photographers  made  by  students*  It 
gives  just  names,  dates  and  nationalities  for  about  2,000  photographers 
drawn  from  histories,  periodical  literature,  etc.,  but  the  sources  are 
not  given  on  the  cards  and  some  of  the  sources  are  untrustworthy. 


♦  Government  documents  librarians  please  note  that  the  publications  of 
the  National  Gallery  have  not  been  free  since  Information  Canada  took 
over  eight  years  ago.  They  must  be  purchased  from  the  Marketing  Sei-vices 
of  the  National  Museums, 

♦  A  revised  and  updated  checklist  of  the  artists'  files  in  the  National 
Gallery  Library  will  soon  be  available  -  under  the  title  Artists  in 
Canada.  The  name  change  from  the  original  "Checklist"  was  necessary 
partly  to  avoid  the  decision  as  to  who  is  a  Canadian  artist,  and  partly 
to  reflect  the  fact  that  the  new  list  does  contain  much  more  information. 

♦  Jacquie  Hunter  of  the  National  Gallery  Library  would  like  any 
information  about  the  following: 

91)  Colgate,  Canadian  Art,  19-3  lists  on  page  269  of  his  bibliog- 
raphy: Canadian  Art  and  Artists,  by  E.F.B.  Johnson,  Publishers 
^  Association,  Toronto,  1917*  Neither  NUC  nor  the  Canadian  Union 
W     Catalogue  lists  this  title.  E.F.B.  Johnson  did  the  chapter, 
"Painting  and  Sculpture  in  Canada"  in  Canada  and  its  Provinces,  v.l2, 
191^»  and  the  Canadian  Art  might  be  some  other  version  of  this.  But 
does  anyone  have  it?  Does  anyone  know? 

92)  The  American  Art  Annual,  v. 34,  1937-38,  mentions  on  page  337 
an  exhibition  "Canadian  Folk  Arts"  showing  at  the  Folk  Arts  Center, 
^  New  York,  1937/38.  The  Canadian  Union  Catalogue  has  no  locations 
^  for  a  catalogue  for  this.  Does  anyone  have  it?  Does  anyone  know 
what  became  of  the  library  and  records  of  the  Folk  Arts  Center? 

The  University  of  Calgary  Library 

The  University  of  Calgary  Library's  Department  of  Rare  Books 
and  Special  Collections  has  acquired  the  papers  of  the  firm 
of  John  B.  Parkin  of  Toronto,  covering  work  from  the  1930* s 
to  1965*  Mr.  Parkin  won  14  Massey  Medals  for  excellence  in 
design  and  was  associated  with  the  building  of  the  new  Toronto  City  Hall, 
designed  by  the  Finnish  architect  Viljo  Revell.  The  collection  is  com- 
prised of  original  drawings,  water  colours,  perspectives,  shop  files,  and 
correspondence  for  all  the  Parkin  projects.  Also  assembled  are  files  of 
the  firm,  including  correspondence,  financial  records,  and  other  related 
materials.  Complementing  this  collection  are  materials  from  the  firm  of 
John  C.  Parkin,  now  independent,  but  at  one  time  design  partner  in  the 
John  B.  Parkin  practice. 

A  more  recent  addition  to  the  Canadian  Architectural  Archive  of  the 
above  department  is  the  papers  of  The  Thom  Partnership,  covering  the  years 
1963  to  1968.  Mr.  Ron  Thom  is  the  architect  who  won  the  design  competition 
for  Massey  College  at  the  University  of  Toronto  in  1963t  smd     is  the  ar- 
chitect of  the  Shaw  Festival  Theatre  at  Niagara  on  the  Lake,  of  Trent 
University  at  Peterborough,  and  most  recently  of  Lester  B.  Pearson  College, 
United  World  Colleges,  College  of  the  Pacific,  at  Pedder  Bay  on  Vancouver 
Island.  For  more  information  about  the  above  collections,  contact: 
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Kr.  E.  Ingles 

Librarian,  Rare  Books  and  Spscial  Collections 

The  Library,  University  of  Calgary 

Calgary  T2N  1N4 

The  Department  of  Rare  Books  and  Special  Collections  has  also  acquired 
an  extensive,  although  incomplete,  run  of  Parke-Bernet  Galleries  sales 
catalogues  covering  the  years  1938  to  1952.  A  copy  of  the  list  of  1,030 
catalogues  (including  a  list  of  the  missing  numbers),  arranged  in  chrono- 
logical order,  may  be  obtained  for  the  cost  of  xeroxing  (approximately  UO 
pages  at  10^  per  page).  Please  address  requests  and /or  enquiries  to  your 
editor,  Kathy  Zimon. 

The  Vancouver  Art  Gallery  Library 

The  Vancouver  Art  Gallery  Library  has  compiled  an  author- subject 
index  to  the  National  Gallery  B\illetin  #1-22,  You  can  get  this 
for  the  asking  by  writing  to  them  at  1145  West  Georgia  Street, 
Vancouver,  B.C.  V6e  3H2  and  enclosing  $1,00  to  cover  mailing 
and  xeroxing  costs* 


MISCELLANEA 

*  The  November  1975  (v.4l  #12,  p. 6-?)  issue  of  Quill  and  Quire  has  an 
article  by  George  Melnyk  on  Edmonton  artist  SYLVAIN  VOYER,  entitled  "The 
Art  Recycling  Depot.** 

*  Publication  of  The  Canadian  Arts  Publicity  Directory,  available  from 
Suite  2100,  Tower  A,  Place  de  Ville,  Ottawa  KIR  5A3»  at  $35.00  per  year 
(3  issues)  has  been  announced.  If  any  of  our  readers  have  seen  or  sub- 
scribed to  this  publication,  the  ALC  Newsletter  would  welcome  a  report  on 
its  usefulness  in  an  art  library. 

*  Art  librarians  who  have  been  awaiting  the  appearance  of  the  National 
Directory  for  the  Arts/Canada  will  have  to  be  patient  a  while  longer. 
A  note  from  the  Canadian  Book  Wholesale  Company,  dated  January  •76, 
announces  that  the  publication  of  the  directory  has  been  indefinitely 
delayed. 

*  In  case  anyone  missed  the  announcement  in  the  ARLIS/NA  Newsletter,  the 
ARLIS  International  Conference  takes  place  in  London  (Victoria  and  Albert 
Museum)  and  Brighton  (University  of  Sussex)  8th-llth  April,  1976.  The 
major  theme  of  the  conference  will  be  **Art  Periodicals.**  In  conjunction 
with  the  conference,  the  Victoria  and  Albert  Museum  and  ARLIS /UK  will 
mount  an  exhibition  on  the  history  of  art  periodicals  in  relation  to  the 
art  movements  of  their  times.  An  exhibition  catalop:ue  will  also  be  pub- 
lished. 
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*  Visual  Arts  Handbook;  a  Guide  to;  Galleries^  Exhibitions^  Schools  ••• 

i s  available  for  $3.00  from:  Visual  Arts  Ontario,  8  York  Street,  Toronto , 
Ontario,  M5J  1R2, 

*  A  theais,  privately  published  by  the  author,  on;  The  Bmp>  Lake  Work- 
shops 1955-1970,  is  available  at  $40*00  from:  John  King,  The  £>nQa  Lake 
Workshops,  #203  -  10753  83rd  Avenue,  Edmonton,  Alberta  T6e  2E5. 

*  A  special  issue  of  Communique  Magatine,  entitled  Women  in  the  Arts  in 
Canada,  is  available  for  $2,50  from: Cajiadian  Conference  of  the  Arts, 

3  Church  Street  f47,  Toronto  M5E  1M2. 

*  The  February  1976  (v*7  #3)  issue  of  CALUM  (the  University  of  Calgary 
Alumni  Association's  newspaper)  includes  articles  on  "University  Art 
Purchases,"  and  "A  Look  into  U  of  C*s  Art  Program,"  an  interview  with 
Vic  BrosK,  head  of  the  Art  Department* 


BIBLIOGRAPHIES 

^flH  Janet  T*  Quance,  Chief  Librarian  of  Sheridan  College  of  Applied 
fl^^S  Arts  and  Technology  in  Oakville  has  provided  the  following  bib- 
^■^V  liography  of  craft  books  which  was  used  as  a  basis  for  selecting 

library  materials  in  the  recently  opened  Ontario  Crafts  Council 
Resource  Centre.  Criteria  for  selecting  titles  for  the  bibliography  were: 
the  books  would  be  used  by  practising  craftsmen;  information  sources  for 
fine  arts  which  would  be  available  elsewhere  would  not  be  included;  and 
no  titles  would  be  included  which  would  be  readily  available  either  at  - 
the  neighbourhood  branch  of  the  public  library  or  the  nearest  hobby  sup- 
ply store. 
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PAUD:)0SIE,  of  Broughton,  Baffin  Island,  NWT 

Shaman  Whalebone,  recently  donated  to  the  University  of  Calgary 
Library  by  Marmie  Hess  of  Calgary  Galleries. 

The  image  of  the  Eskimo  woman  with  braided  hair  and  outflung  arms 
incised  along  the  natural  contours  of  the  whalebone  vertebra  is  attributed 
to  PAULOOSIE,  while  the  smaller  carvings  of  seal,  polar  bear,  and  other 
Arctic  animals  found  on  the  extremities  and  undersurfaces  of  the  bone  are 
believed  to  date  from  a  much  earlier  period.  The  other  side  of  the 
sculpture  (not  shown)  exploits  the  weathered  and  pitted  surfaces  of  the 
bone  with  a  pair  of  human  faces  carved  chin  to  chin  along  the  vertical 
axis  of  the  vertebra. 
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